CHAPTER TWO

W. B. YEATS AND WALTER DE LA MARE

IT is not within my scope to tell the story of the
Irish Renaissance or to deal with minor poets
whose significance is properly confined to the
literature of their own country. " A,E." (George
Russell) by his achievement stands apart from these,
but even his influence was not important in England*
Mention should be made of Lionel Johnson, a
disciple of Pater, who achieved in life and art
his desire " to burn always with a hard gemlike
flame," A convert to Catholicism and to the
Celtic movement, his attitude to both was sophis-
ticated to a degree* His classical training, his
intellectual powers, distinguish him as a religious
poet from the Franciscan simplicity of Katherine
Tynan, and as a " Celtic " poet from the glamorous
day-dreaming of most dabblers in romantic legend.
It is significant that the editor of his Collected Poems
was Ezra Pound.

For our purpose W. B. Yeats may well stand
as the representative of the Irish school. He has
also been a prime influence for fifty years in
England. A comparison between his work and
that of Mr Walter De la Mare throws light on the
current tendency to what has loosely been called
" the poetry of dream," and on the difference
between a dynamic and a static imagination
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